Matt Damon as Odysseus?

You cannot be serious!

by Miles Mathis

July 19, 2026

Not that I think it matters much, but I remind you going in I know quite a bit about this subject. I was
the best student in the nation for two years in highschool in classics, having the high score on the
Nation Junior Classical League pentathlon test, which includes questions of both Latin and Greek
history and literature. I first read the Iliad and Odyssey at age 16, along with the Theogony, Aeneid,
and the major Greek plays. 1 scored fifth in the nation in classic literature. I then double majored in
Philosophy and Classics (mostly Latin) at the University of Texas, graduating in 1984 at the age of 20
Phi Beta Kappa and Summa cum Laude. 1have kept up my studies since then and still read my Horace.
So for those already saying “what the eff do I know about it?” that's what. Unlike all the people on
Youtube, I actually know how to pronounce all these names.

I have already seen a lot of negative commentary on the casting of Christopher Nolan's Odyssey, but
even the worst of it isn't strong enough to suit me. To start with, Matt Damon is mostly given a pass,
getting hit for being too gloomy and uncharismatic at worst. Odysseus is supposed to be brilliant and
cunning and heroic, and Damon is just . . . Matt Damon, with his usual one-note hangdog-flat delivery.
He is still basically Will Hunting, now with a graying beard. But it is so much worse than that, because
even in the case Damon could act and had been given a script that wasn't dogmeat, he still would have
been hugely miscast just for his looks. Odysseus was a huge strapping fellow, tall and muscular, more
in the mould of Jason Momoa, except double his 1Q. No, Odysseus wasn't as tall as the very tall
Agamemnon, but Homer says he was stronger and more imposing, with a very broad chest and long
curly locks. He was the best wrestler of the Greeks, taking the much younger and taller Ajax to an
unexpected draw.
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Are you with me yet? Miscast of the century, making even a black Helen of Troy look like a good
choice by comparison. Wikipedia lists Damon as 5'10”, but that is the usual Hollywood joke. He isn't
within three inches of that barefoot. [Added later: he is the same size as Robin Williams in Good Will
Hunting, and they admit Williams is 5'7”, so how can Damon be 5'10”? And no, Williams is not
wearing heels. ]

Damon is small and unimposing, with almost zero charisma, and although we see he went on a PED
binge for this part, that didn't help other than stripping fat off his torso and giving him some biceps. He
still has no presence onscreen, which isn't a great way to play Odysseus. This is a problem for many
many reasons, but the first of them in the movie may be that we have no explanation why all these
goddesses and nymphs would keep falling in love with Odysseus and kidnapping him and giving him
help. Had he been played by Jason Momoa we might begin to understand it, but with Damon we
haven't a clue. Damon is only marginally better as Odysseus than Rob Schneider would have been.
Nolan tries to hide this as usual by shooting the whole movie in the dark, with the microphones all
under a hay bale, but it doesn't really work.

The other casting choice not being roasted hot enough to suit me is the 50-year-old Charlize Theron as
the 16-year-old Calypso. No, Homer did not give Calypso's age, but she was a nymph and this is what
nymphs look like:



That is Waterhouse's Hylas and Nymphs, which was removed from the walls of the Manchester Art
Gallery in 2018, along with all postcards in the giftshop, after some women complained it depicted
pedophilia. Which it doesn't: those slippery little nymphs are kidnapping the beautiful Hylas, not the
reverse. And they aren't children, as you can tell by their bodies as well as their desires. But that story
tells you why Calypso couldn't be played by an age-appropriate girl in 2026: pairing her with a 55-
year-old Matt Damon would have set Hollywood and the woke media on fire, from both sides, red and
blue. So instead we have the icy, post-menopausal, dyed and plastic Theron allegedly kidnapping
Odysseus as her sex toy. Does it work? NO. She and Damon have all the chemistry of tunafish and
maple syrup.



Theron needs to be taking over the Cruella De Vil role from Glenn Close, not trying to play Calypso.

We find the opposite problem with Zendaya as Athena, since she is 29 and can play younger. She is
admittedly beautiful: that's how she got where she is, of course. But she isn't Athena. Maybe
Cassandra or Laodice, but never Athena. She, too, is listed as 178cm or 5'10”, which is the same joke
again. She may be near that in 4-inch pumps, but she looks small and plays smaller onscreen. She is
the opposite of statuesque. Athena was a bit manly, being the goddess of war always depicted with her
helmet, shield, and spear, so she could have been played by some tall crypto-lesbian Hollywood actress
in her 30s. [Think Geena Davis 30 or 40 years ago. Or Gal Gadot, who is Israeli but looks Greek.
You have to wonder how that woman failed to be cast in this movie in some role. Must have had
something to do with Snow White, don't you think? Or maybe she was offered the part and wisely
refused it.] Instead, Nolan decides to invert that as well, though I have no idea why. He just had to go
obscenely against type with every choice, I guess, as the best way to mess with your head.

The ultimate proof of that is Lupita Nyong'o, who some white guys are calling ugly, which certainly
isn't helping. She is very beautiful and wouldn't have gotten where she is otherwise. But at 43 she is
too old to play Helen, and it goes without saying Helen wasn't black. Neither was Clytemnestra, whom
Nolan sells as her twin sister. But they were half-sisters and not twins, so this doesn't work no matter
what color she is. Helen's father was Zeus while Clytemnestra's was Tyndareus, King of Sparta, so
obviously you would expect Helen to be much more spectacular.

It is really bothersome to many that Nolan thought he was qualified to change so many things here,
rewriting one of the greatest adventure stories of all time to suit a “modern audience”, especially when
the original story would have worked much better. We can see why he didn't have men tied to the
undersides of rams in the Cyclops scene—that wouldn't be possible since rams are too small—but for
the rest of this it is a mystery. Why not have Odysseus say he was “no man”, the most clever and
memorable part of the entire tale? Why exchange Achilles for Sinon in Hades? Why not show us the
pretty Sirens? Why create the Laestrygonians and Charybdis with CGI but then pretend you couldn't
do the same with Scylla, out of some nod to purity? And why insert many minutes of Odysseus
preachifying at the end about the fall of the Bronze Age, when he couldn't have had that kind of



hindsight since he was inside it? That was clunky, unnecessary, and added another 20 minutes to the
run-time, which could have been used earlier for the Lotus Eaters, Nausicaa, Hermes, Aphrodite, and a
hundred other things. But it was vintage Nolan pretension and heavy-handedness, trying to give the
whole thing a weight it didn't have by filming Damon grimacing in the dark to mood music, with cuts
to slaughter in Troy.

Which brings us to the riddle no one else has solved: if Helen is that dark, and her father is Zeus, that
implies that Zeus is also black in this reimagining.

Also kudos to Screen Warz for seeing a logical problem I missed. I highly recommend his analysis. If
Helen and Clytemnestra were twins, then there would be two “most beautiful women in the world”,
exploding that whole idea as well. No need for Aphrodite to offer Helen to Paris, or for Paris to carry
her off, he could just sail across the Mediterranean to Africa and grab another black sister from this
family. Ifthere isn't a triplet waiting down there, maybe a younger even prettier sister.

Lupita also isn't helping with all the stupid things she is saying in interviews, as if Homer should have
checked with her first before writing this 3000 years ago. He included twelve major female roles* in
this war epic (and about a dozen minor ones), five of them goddesses, and Lupita got two of them she
wasn't qualified for, but that isn't good enough for her. The amazing thing is that the Odyssey has a
black character, Memnon, King of Ethiopia, that Nolan easily could have boosted, expanding his part
and scoring the required points with the Academy, but didn't. As with Ketanji Brown Jackson, it had to
be a black woman, and she had to be the most beautiful woman in the world, the face that launched a
thousand ships. Only that would suit the current propaganda and the current mindstir. Everything has
to be purposely upside down, you being hung by your ankles like Achilles over the river Styx. You
can't be properly tenderized by the CIA otherwise. More on that in a moment.

Samantha Morton is the only casting choice that isn't completely off, since she does make a go of it
despite a ruined script, but they needed her 25 years ago when she looked like this:




That's the mysterious face of a fairy or witch-goddess, and I can fully buy that as Circe.

That, at age 49, not so much. She looks like she should be working at a truckstop with all that horrible
mascara. It looks to me like her eyes are still her best feature, so why would she be hiding them with
that gunk? And goddesses never look 49, since they don't age. You may think I am being cruel, but I
am just being realistic. Hey, there are a lot of roles I can't play now that I could play twenty years ago,
and I can admit it. We all get older. That's just the way it is. And it isn't misogyny, since I said the
same thing about Hugo Weaving, 41 and heavily balding when he played Elrond. Elves don't age and
don't go bald, so that was a trilogy-ending disaster in casting. At least give him a fancy Elf wig, for
Eru's sake.

Rule number one of cinema: hire people who look right. This isn't radio.

[July 21: I have continued to think about this, as more information has come in. When I mentioned
Jason Momoa above, I immediately thought he wouldn't work since people would see Aquaman, not
Odysseus. But that was the problem with the people they actually cast: they are all too familiar, being
Spiderman, Batman, Clea, Bourne, and so on. I didn't realize the extent of that coming into this, since I
haven't seen any of those movies. I didn't even realize Pattinson was now Batman and Holland was
now Spiderman. I haven't seen Aquaman, either, but knew Momoa played the part from SNL clips on
Youtube. I was cued into the greater problem by Youtube as well, where many are joking that Batman
was threatening Spiderman when Antinous was threatening Telemachus. Obviously that is just one
more major problem among many here, since it prevents the audience from being immersed in the
proper myth. I have already criticized all these rich actors for being too old, and it isn't just a matter of
age, it is a matter of staleness. Oversaturation. They would have been poorly cast even if they had
been far younger, since you simply can't buy them in these parts. The older ones should step aside and
let some younger blood have their time.

Do you know how many amazing looking people there are in this world—people so beautiful or



otherwise striking it takes your breath away. You will say maybe those people can't act, but neither can
any of these tapped by Nolan so what's the difference? The difference is at least they would look like
their characters, being the right age and size, which would be better than what we got. You may have
thought I was being mean to Damon or Theron or the rest, but the meanness goes all in the other
direction, since in taking these parts they have no business taking, they are displacing an entire cast of
younger talent that was passed over for them. That is where the meanness really exists. Nolan and his
casting crew should have scoured Greece and all the Mediterranean isles for a few months, seeking the
most amazing people they could find, ones that actually matched these parts. If we had to deal with
Greek accents or voiceovers, so what, it would have been far better than what we got. In the time it
took to shoot this they could have taught an entire cast English. We would have then had a fresh set of
faces with no baggage, and we would be free to imagine them as their characters.

Nolan claims that the first Star Wars was his main career inspiration, but he didn't learn this from it.
Remember, George Lucas went with unknowns for just that reason, and that is why it worked. He then
sprinkled the young cast with some old guys like Alec Guinness and Peter Cushing to add gravitas.
Nothing like that in Nolan's Odyssey, is there, though he could have used Anthony Hopkins as Homer
to narrate, giving us some context in the beginning, instead of the rapper Travis Scott. And there are
dozens of BBC actors of both sexes the Brit Nolan could have tapped to give this thing some weight,
but for some reason he didn't. Maybe there was a clause in Damon's contract saying he didn't want
anyone making him look like a lightweight, which limited the casting to Tom Holland, Elliott Page,
Zendaya, John Bernthal, etc. Making it a completely flyaway film. Or what I call a flim.]

So who cast this abomination? None of the reviews have pointed the blame where it should go, since
Nolan didn't cast it himself. His old bud John Papsidera did.




He doesn't seem to know much about women, and maybe we can see why. Hey Nolan, perhaps you
should hire someone who has had a date to cast queens and goddesses. I notice John's Wikipedia page
is under tight lockdown, indicating the levels of anger here. He has no bio there or at IMDB, which is
also curious. I wanted to check to see if he also cast for Ridley Scott, since Nolan's movies are the
same sort of casting nightmares as Scott's late movies like Prometheus—where Theron also stinks up
the place. They both also like Guy Pearce, for reasons unknowable to anyone with eyes or ears. His
face and acting skills both look like they were reconstructed after a nasty car wreck. He is another
Damon type with a completely manufactured popularity.

Nolan is listed as the only writer, so he can't hide behind Papsidera or his brother or anyone else in this
category, and especially not Homer who would be appalled. One of my favorite fails of the film, and
proof Nolan is way out of his depth, is the scene of the Trojan Horse. Not content to have his horse on
four legs like everyone else, Nolan had them build it rearing, with the haunches nearly on the ground.
The lowest men inside would be nearly on the ground, so when the horse was buried in the sand to
deliver it as a “gift” to the Trojans, they were at ground level. He shows some of the men drowning
inside, and breathing through hollow reeds when the tide came in. Do you see the problem there,
Sherlock? These were professional sailors who had been camping on that beach for ten years, so they
should know where the high tide line is, right? Plus, where did the reeds come from? Did some of
these guys go, hey, I think I will take a few hollow reeds with me when I go inside, just in case we get
trapped in water. But if they had done that, some of their fellow sailors might have said, “Why don't
we just bury this above the high water line instead?” This was Odysseus' idea, remember, and he was
supposed to be the smartest of the Greeks, but he didn't know where the high tide line was?

But let's get beyond writing and casting, though that was enough to doom this movie. Everyone, even
those who are saying it is a bomb, are leading by saying what a great director Nolan is. I'm sorry, I
must have missed that. All the movies I have seen by him are propaganda disasters just like this one.
Bad lighting, bad sound, bad casting, bloated nonsensical scripts, and horrible direction. Oppenheimer
had no redeeming qualities, being propaganda (failed propaganda) from first word to last. The CIA and
Pentagon bought that Oscar and all the reviews at Rotten Tomatoes and elsewhere. They had to since
no real human could have sat through that. If they had they wouldn't have admitted it. It was long,
boring, disjointed, historically inaccurate in a thousand ways, the opposite of sexy, dark, depressing,
inaudible, and contradictory. Nolan achieved the amazing feat of making even Emily Blunt seem
repulsive.

Interstellar may have been even worse, apparently written by Nolan's retarded little brother who never
graduated from highschool and didn't know a black hole from a bunghole coming in. And the casting!
I mean, McConaughey and Hathaway as NASA astrophysicists! This was Dumb and Dumber meets
Bill and Ted's excellent adventure to Saturn. I guess we are just lucky McCon wasn't cast in the
Odyssey as Zeus, saying “alright, alright, alright” as the Trojan Horse was rolled into the courtyard.
You do realize McCon is one of the dumbest people in Hollywood, matched only by someone like
Heather Graham. And it shows on his face at all times. In some fluffy romcom that may not matter,
but in Interstellar it mattered a lot. But McCon was a genius compared to the script there, which was a
mess of apocalyptic proportions, one long barrage of obvious contradictions. The worst being the
admission Relativity doesn't allow backwards causality or going back in time, then hinging the whole
movie on backwards causality. I tear the movie another black hole at that last link.

In between we got Tenet, which they admit was a bomb, losing around $100 million. In this one the
CIA paid Nolan to write them into a script about backwards causality, since they wanted to be part of
that fun. There, Nolan went with Denzel's son and Pattinson as the leads, a guaranteed failure, so
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maybe all of these movies are just a test of CIA's support. Nolan has said that the ratioing at Youtube
for the Odyssey didn't matter, and he is no doubt right because the CIA will buy whatever awards and
box office they need to sell this as a hit. They can fake anything, including box office, and I have
proved they have been doing that for decades.  There I showed you how Box Office Mojo fakes
inflation-adjusted figures by using the wrong multipliers for films they don't like, boosting new CIA
garbage above old Disney movies, for instance. Well, if they can do that, they can do anything,
including make up box office numbers from scratch. They already do it with unemployment numbers,
bestsellers, sunspots, vote totals, and the stock exchanges. Box office numbers are white lies compared
to that.

There is a lot of bragging now by Nolan fans at Youtube of a 9.5 popcorn score at Rotten Tomatoes,
but they always seem to overlook the 5.1 at Metacritic and the 4.3 at Letterboxd. How could that even
happen? How could an audience score vary by more than 100% across platforms? I think you know:
Rotten Tomatoes was bought out and they are erasing all negatives. And I have discovered another
way they are cheating on box office: Nolan made this specifically for IMAX and almost everyone who
sees it is paying up to $25 per ticket. Youtubers are posting pictures of empty theaters showing the
non-IMAX film. [Ticket prices were about $10 last time I went to a movie in a theater, and I have
never done IMAX.] So they now have to sell far fewer tickets for the same box office number. To
compare to previous movies, they should rank by tickets sold, not dollar amounts, and then correct to
population (see my previous link for more on that). Instead, they have finally figured out they don't
have to report any real numbers. They can make up anything they like. All popularity is now simply
manufactured. They don't care what you want or think, they will continue delivering what they want
you to have and report you are loving it. They have their media slaves who will report whatever they
are told to report.

But let's back up. Why do I say the script for the Odyssey is an abomination? Not because it was
based on some woke rewrite of this canonical epic, the work that has defined “epic” for 3000 years.
No, we can't pin this on one nasty JewishT tattooed “classicist” lady with a transparent grudge against
men and gods alike, even if she is the one who called Socrates a “chatterbox” in one of her book
titles.** [Breaking news, July 21: even Wilson didn't like the film.]

glum incarnate
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Nolan didn't have to use that translation. Nothing was compelling him to do this. Or was it? Is it just a
coincidence that all of Nolan's films look like they were written out of Langley, selling government
Kool-Aid? Oppenheimer is obvious, selling the Manhattan project. Interstellar blatantly sells NASA,
admitting NASA lies to us but assuring us it is for our own good. Tenet sells the CIA directly, while
also selling mainstream physics' irrational universe of spooky forces. The Batman movies stole him
from the comic books and inserted him into the usual CIA dystopia, where everything is written and
shot to get you on antidepressants. They even off their actors in fake suicides, hoping you will get the
hint and follow him. And the Odyssey movie? What project is it selling? Again, it is very obvious,
since you are run over with it from the first frame. It isn't subtle. This Odyssey should be subtitled
Operation Chaos. Trannies as soldiers, Kenyans as Greeks, old ladies as young girls, short guys
playing tall guys, gods explained as PTSD delusions, travels in the sunny Mediterranean filmed in a
Svalbardi winter of depressing dark, with an X-Files soundtrack. And most of all, the utter destruction
of the hero and male, turning the epic on its head. Nolan, at the behest of the CIA and the trillionaire
ghouls behind it, has dunked Homer ass-over-tits by the heels in the river Styx, but let him go, hoping
to drown him permanently. Again hoping you will take the hint and follow him. They don't need the
competition.

You should have paused on that mention of gods, since we see again the CIA and the people it works
for don't like gods. I have hit this before, in my long paper on the Spirit and Muse, where I reminded
you that Lucas created a new religion with the Force, but “forgot” to give it any gods. Same for Game
of Thrones and even Jackson's Lord of the Rings, which doesn't mention Elbereth or the other Valar.
We see the same thing here, where most of the gods either make no appearance (Aphrodite, Hermes,
Zeus, Hera, and even Poseidon), or are explained away as hallucinations like Athena. Someone said
Nolan re-imagining The Odyssey was like an atheist re-imagining the Bible, which I thought was pretty
apt. The same can be said for a feminist re-imagining The Odyssey or just about anything else created
by a man. Women should create their own art, not overwrite ours. And Nolan pretty much counts as a
woman here, as we have seen.

Damon's faux-Odysseus says he will defy the gods, but this goes against everything in Homer's
Odyssey, where he never does. He angers the gods and is tested by them, but is also assisted by the
them, and passes most tests. Which of course is why he is the hero. Odysseus did not eat the Lotus, his
men did. He did not offend Circe, his men did. Odysseus warned his men not to kill the cattle of
Helios, but they did anyway. The movie flips all this, making it seem he is defying the gods and is the
cause of their wrath, when it was more due to his men. Which is precisely why he makes it home and
they do not. It is the producers of this film that have defied both Homer and the gods, and we will see
where it takes them. Charybdis awaits.

This is strange: at Wikipedia it says there were 108 suitors. But I just checked the text and nowhere
does it say there were 108 suitors. But of course that is aces and eights, Chai, so it looks like a signal.
The CIA telling us they have now swallowed the Odyssey like everything else. Put your old copies in a
safe box now, since it will no doubt fall to the Mandela Effect soon. They will tell you Odysseus' dog
was never Argos or Argus, but that he was always Arli$S$.

As a sort of afterthought, I researched Sir Christopher Nolan's ancestry, expecting him to be Jewish and
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peerage, which he apparently is. He pretty much had to be both to explain his unbelievable promotion
and his knighthood for propaganda movies. He is a Rees through his paternal grandmother, possibly
linking him to Princess Diana and the Spencers. In my paper on her we found she was a cousin of her
bodyguard Rees. They admit the Nolans are Irish, and the Irish Nolans of the peerage are related to the
Drummonds, making them Stuarts like author Emily Wilson. Which may explain that link. Through
his American mother Christina Jensen of Chicago, Nolan is a Fisher, a Swan, and a Morgan. Through
his maternal grandmother (the matrilineal descent) he descends from an Asa Fisher, who may be the
billionaire Jewish banker. Even if not, the name still indicates he is Jewish. This information is from
Ethnicelebs, which links to Geni.com, but if we take that link we find his page has been recently

deleted. Tending to confirm there is something to hide. His wife Dame Emma Thomas has also been
knighted separately, indicating she is also Jewish and peerage. Wikipedia has a page for her but hides
her parents. Ethnicelebs has no page for her.

Ve,

She looks Jewish and even has a Habsburg jaw, so she may outrank him. The fact she kept her name
also indicates that. Strap yourself down for this next thing. I next pursued the idea she was of the
peerage Thomases, Baronets of Wenvoe, and guess who they are related to? The Oppenheims of
Germany. Just a wild coincidence, right? ~ Well, no, probably not, since these Thomases are also
related to the Seymours, linking us to the Neviles, Noels, Chapmans, Manners, and . . . Spencers. So
Nolan apparently married a cousin, just as they always do. Most of his promotion and therefore his
fame comes from her, since she has been his producer from the beginning. = There are four Emma
Thomases in the peerage, indicating it is a family name for these baronets, but this Emma Thomas is
not listed.

And how does Lupita Nyong'o fit into this? Well, we can be sure that she, too, was not an accidental or
incidental hire, being another cousin. Her mother is hidden at Wikipedia, and that is because she is an
Achieng, linking her to Achieng Oneko, one of the founders of Kenya. Since Kenya was formed from
a British colony, we can be sure these founders all have some link to the Queen by blood, being part
Phoenician somehow. The clue may be in her grandmother Achieng, whose full name is given at
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Ethnicelebs as Roscmcll Jane Achieng. Roscmcll obviously isn't a native female name in Kenya, so
this may be pointing at the Dillons, Earls of Roscommon. That fits here because they are closely
related to the Spencers, who we saw several times above. See Lord Clonbrock, who married the
daughter of Francis Spencer, 1* Baron Churchill. 1 also remember Hugh Cholmondeley, Baron
Delamere, one of the top peerage settlers in white Kenya, basically running the place for England in the
early 20" century. He was a Hamilton and Seymour through his mother, so we have that again, the
Seymours linking us directly to the Nolans.

Added July 21: Speaking of Phoenicians, a reader drew my attention to something I missed in my own
too cursory viewing, hidden by mumbling and bad sound. It required seeing it online, where I could
pause it and listen over and over. Penelope is talking in any early scene with Telemachus about the
People from the Sea, otherwise Sea Peoples, and it comes up again later as well, many times. This is
amazing, since it is an almost buried reply to my previous papers showing the Phoenicians were the Sea
Peoples, and that they are also the same as the Israelites like David and Solomon, being in-laws. Also
the same as the Persians, the Minoans, the Mycenaeans, and many others. . . including the Ithacans.
All those islands were Phoenician strongholds from way way back. Even the name Ithaca points at the
Phoenicians, since it comes from the Phoenician name Utica, meaning “old town”. So the elders of
Ithaca wouldn't have been building defenses against the Sea Peoples: they were the Sea Peoples. The
Trojan War is actually a story about a major conquest of the Sea Peoples, hiding behind Ithaca, Sparta,
etc. The Odyssey is a tour of Sea People communities and tourist spots. Don't believe me? Well, ask
Nolan then. At 2:24:20, Penelope admits it. She says “you are the People from the Sea”. And
Odysseus says, “Yes, my Queen.”

It took almost three thousand years, but the Phoenicians have finally admitted who they are, in this
Hollywood movie in 2026! Wow. I have to say, that alone made it worth watching.

I keep coming back to this for more, because that is how angry I am. As I have shown you, this isn't
just a movie, it is yet another massive Phoenician/CIA project to capture culture and re-write history.
But this is one of the hills I will die on, along with art and science. The Muses assigned me this
defense long ago and I accepted with it with relish. I haven't been a classics geek since college, but it is
still one of my babies.

Almost everyone else is framing this as left versus right, chud v. woke, because that is what they want
you to think. They can continue to split us as they tenderize us. But it isn't that at all. You can see that
clearly at Youtube, where the debate isn't an honest one. It is a natural uprising versus an astroturfed
response. Those who are against the movie are mostly very earnest, with long rational explanations
why they hate it and what exactly is wrong with it, while those for the movie aren't so much for it as
they are against those who are against it. It is the usual CIA playbook of cheap ad hominems, calling
everyone who won't gleefully gulp the propaganda a chud, a grifter, or a hater. They don't waste any
time explaining exactly what is so great about the film, since how could they? So they just blanket it
with a few anodyne and non-specific praises, taken from the general Al praisebook, masticating
Nolan's balls for the required ten seconds, then moving on to debating tricks for dummies. They were
getting beaten so badly early on, a memo was sent out to declare victory based on box office and stow
the tents. The Sore/Loserman gambit that has worked so well for them. A big opening weekend and a
9.5 at Rotten Tomatoes, so the movie must be great, right? Yeah, right up there with Ne Sha 2. If the
Odyssey grosses $1.1 billion it will be exactly half as good as Ne Sha 2, right? The real use of
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statistics.

But it turns out it is even worse than that, because, as I warned above, Box Office and Rotten Tomatoes
are both bought, and that is now coming out. Like all these Youtube jokers, who are just CIA agents in
disguise, with their view numbers faked, box office numbers are cooked and Rotten Tomatoes is a CIA
front. Same for the Academy, so get ready for that. The CIA will purchase a hatful of Oscars for this
propaganda-fest.

Don't believe me that Rotten Tomatoes is a CIA front? Well, look up the owners. Some on Youtube
are telling us the owners are WarnerBrothers and NBC Universal. Bad enough already, right, since this
is a Hollywood studio baking its own numbers. But it is worse than that because NBC is actually
owned by Comcast and WarnerBrothers was bought by Discovery Inc, both subsidiaries of the CIA.
AT&T basically took over Comcast in 2001, but kept the Comcast name in order to hide, and AT&T
has always been the Phoenicians, who also own all governments, so you could say AT&T is the
government. It certainly has never been private, as that term is usually understood. In the covert
fascism we call government (or it used to be covert), there is no real difference between private and
government, since the government is owned by the trillionaires. Anyway, all the big companies are
owned by the same families now, and they use the CIA to run all the propaganda, as here. So in that
sense almost all major companies are CIA fronts.

And if you thought the CIA was active only in foreign countries, think again. The CIA is mainly active
here, since other countries have their own propaganda masters. Their main job is not fighting terrorism
or spying overseas, their main job is Operation Chaos: baking you full time in a completely fake world.
YOU are the target. And although they have tens of thousands of people on the job, they aren't alone:
they are backed up by FBI, all the military intelligences, especially Air Force and Navy, and dozens of
other agencies, as well as thousands of fake NGOs, like SPLC that got exposed recently. All told they

have literally millions of people on the job.

But back to the Odyssey. It isn't just one or two people claiming that after trying to buy tickets online
and finding the theater nearly sold out, they went anyway and discovered the theater empty or half
empty. It is hundreds, and this is just week one. I have gotten many reports of it directly and have seen
many more online. We are seeing reports from theater workers admitting it. Also many reports of
people being banned, shadow-banned, or deleted at Youtube and other venues. The CIA is trying to
squelch this response, but having trouble with it due to the volume. The takedown notices are skewing
heavily to those who hate the movie, as you would expect. Censorship to protect a manufactured
popularity.

But from my own research, what I am seeing here reminds me of 911 or Sandy Hook, when the CIA
got totally outgunned by real people. Even with all their pre-plans of containment and corralling, they
got slaughtered on those events, badly underestimating their opposition. The same thing is happening
here, because real people aren't giving up or standing down, they are just firing more and more
ammunition, which the paid agents can't parry. It is already snowballing on them, as the box office
fakery and critic buyouts are coming to light, and I predict it is only going to get worse. In fact I
guarantee 1t will continue to get worse, because I will make sure of it. This paper is part of the reason
these things came to light: I reminded everyone there was another level down the rabbithole they hadn't
dug yet.


https://mileswmathis.com/obey.pdf

*Nolan leaves out Aphrodite and Nausicaa, which isn't Homer's fault.
+Emily Wilson was married to a Roth, admitted to be Jewish, and her mother is a Duncan-Jones and Stuart from

the peerage. She is also a Davies/David.
I found out later they really did shoot in Iceland. That's kind of like shooting Nanook of the North in the

Seychelles.
**In her promotion for Wilson's Odyssey book by the New Yorker, writer Judith Thurman opens this way:

The Iliad’s subject is death, and the Odyssey’s is survival. Both plumb the male psyche and women’s
enthrallment to its bravado.

No, it is even worse for you than that, Judith, since the writer of the Odyssey didn't care a fig whether any
women were enthralled or not. Imagine that! Men were brave for their own reasons, not to impress women, and
still are. Real bravery transcends that “romantic” claptrap, which is why Homer isn't modern and can't be
modernized. Modern women think everything revolves around them, but it doesn't and never did. Which is why
Thurman, following the lead of Wilson, has to always use the wrong words. Homer isn't writing about bravado,
he is writing about bravery, and they aren't the same thing, as any highschooler knows. Bravado is a pose, and is
being used in a pejorative sense, while bravery is a cardinal virtue. Wilson and Thurman can only try and fail to
bring Homer down to their level, pissed because they don't have the bravery or talent to write an epic or anything
else worthwhile themselves. Mangling a translation doesn't really count as a book, and writing for the New
Yorker? You might as well write for the Langley Courant.

And if you think I am judging Wilson on one bad photo, watch one of her recent interviews, from just five days
ago. She is very loud and comes off as seriously imbalanced. I predict the timing of this will be terrible for her.


https://www.youtube.com/watch?v=HmnR2mYM6oc
https://www.newyorker.com/magazine/2023/09/18/emily-wilson-profile
https://www.youtube.com/shorts/TXZGQJcNCIs
https://www.thepeerage.com/p68853.htm#i688524

